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Dear Patrons,

To avoid undue disturbance to the performers and other members of the audience, please switch off your mobile phones o .
and any other sound and light emitting devices before the performance. We also forbid eating and drinking, as well as 16°7-2013 (E'ﬁ‘ﬂ—‘ Tue) 7.30pm
unauthorized photography, audio and video recordings in the auditorium. Thank you for your co-operation. }ﬁ?[gt Excerpts
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Dreaming of Her Future Husband, Kou Zbun with His Boots on His Back

Chasing After the Son-in-law, Li Tianbao Paying His Last Respects from A Tearful Mourning

17.7.2013 (&= Wed) 7:30pm
CZ=ENED

The Empty Seal Box

18.7.2013 (&#im Thu) 7:30pm
CHEERD

The White Gauze Robe

RHRAI2/ 3008 (PIBKRE157388)

Programme duration is about 2 hours 30 minutes with a 15-minute intermission

REfH 75 5] Extension Activities
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Artists on Their Art: The Provenance of Sixian Opera and Its Uniqueness in Performance and Vocal Style

15.7.2013 (&~ Mon) 7:30pm
T S L O TIBOR A YR 5% @ s % AC2, Level 4, Administration Building, Hong Kong Cultural Centre
R BBEER  REE  TRAL

Speakers : Lin Shichao, Bian Shusen, Zhang Helin,Yu Junxian
v S ~ v R
Demonstration : Guo Peng, Gao Zhongjian
FR:RAF
Moderator : Wu Heli

(Es@EEZEEE In Putonghua)

5 HI U Recycling of House Programme \3 @% : u&i’%‘ldﬁa = ?ﬁ]ih%ﬁﬁ
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RFRTRRREADE ST BNOARLAL %J—F_JEE@J &X,@_/\ ﬁm@.qyﬁ &ﬁ ¢ _ Exhibition: Sixian Opera of Hebei - Actions Speak the Heart
If you do not wish to keep this house programme, please leave it on the seat or put it in the collection box at the admission point after the performance for recycling
arrangement.

| 28-31.5.2013 F# iR EEM Foyer Exhibition Area, Hong Kong Cultural Centre
BEAERLL U EB2 IR ENHENER  SYBHEE | http://www.lcsd.gov.hk/CE/Event/artist/b5/index.html

Please visit the following website for information related to application for programme presentation/sponsarship by the Leisure and Cultural Services Department: 5 o 6'2 2 . 7 2013 é{%k@ﬁkﬁ FOyer, Hong Kong City Hall
http://www.lcsd.gov.hk/CE/Event/artist/en/index.html
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The content of this programme does not represent the views of the Leisure and Cultural Services Department n @uﬂg@l EES@I’\Y_&EIOHS §9C“Qn thﬁ'ﬁ ] 'i@ i.Q‘ ‘.: 2 2 '2 8 ° 7 .2013 ﬂ:Eg % ﬁj{ﬁﬁ%ﬁ%ﬁg Exhibition Corner, Yuen LOﬂg Theatre
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Message

Traditional Chinese arts lay emphasis on “passing passion through art”. Brimmed with beautiful singing and personalized
acting, traditional Chinese opera displays the finest art of Chinese culture and provides for invaluable exchange of the spirit
and sentiments of humanity. In its fourth edition this year, the Chinese Opera Festival presented by the Leisure and Cultural
Services Department has heen making steady and encouraging strides with the wide support and recognition from opera fans,
practitioners and artists alike.

This year's Festival features eight productions. Apart from Cantonese Opera, Kunqu Opera and Peking Opera that are well-
loved by the Hong Kong audience, there will also be regional operas such as the Wu Opera of Zhejiang, Sixian Opera of Hebei,
Xiang Opera of Hunan and Diaogiang of Xinchang in Zhejiang, which have rarely or never been performed in Hong Kong. The
participating opera troupes, each with its indigenous specialties, will present their strongest cast and best repertoires in this
theatrical gala.

The opening performance is a new adaptation of the Cantonese Opera Battle at Wancheng by the renowned local artiste
Law Kar-ying and his stellar partners Yau Sing-po and Chan Ho-kau, who fully demonstrate their consummate artistry and
charisma on stage. The Festival also features some of the top-notch artists from the Mainland whose legendary performances
are certainly looked forward to. In addition to 30 stage performances, there will be more than 40 arts education and guided
appreciation activities, including a symposium, theme talks, meet-the-artist sessions, film screenings and exhibitions. The
Festival is designed to enhance the audience’s appreciation, interest and knowledge of Chinese opera.

| would like to express my heartfelt thanks to the maestros and virtuosi for their participation in this year's Festival. | look forward
to the continued success of the Festival as a platform for presenting excellent performances to Chinese opera enthusiasts.

My best wishes for a successful Festival and an enjoyable evening to you all!

Mrs Betty Fung
Director of Leisure and Cultural Services
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Shijiazhuang Sixian Opera Troupe of Hebei
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The Shijiazhuang Sixian Opera Troupe of Hebei was set up in 1938. It was formerly the Yushun Troupe and the Longshunhe Drama
Society, which had groomed many outstanding artists in the genre, such as the famous four - Liu Kuixian, He Fengxiang, Wang
Zhenchuan and Feng Guangting - who made up the first generation of artists. The second generation included Wang Yongchun,
Zhang Yongjia, Liu Yanfang, An Luchang, Zhai Yingjie, Shi Lianxiu, Yuan Xueping et al. The current cast consists of the National Level
Exponent Bian Shusen, Zhang Helin, An Luchang, and the outstanding actor Yu Junxian, Zhang Baoying, Liu Ruduo, Cai Junping,
Zhang Zhanguo, Zhang Yong, Zhang Shugai and others. It has a comprehensive coverage of role types and an impressive cast.
Since its founding, it has created and staged over a hundred titles, which include such perennial favourites as The Empty Seal Box,
The White Gauze Robe, Kou Zhun with His Boots on His Back and Chasing After the Son-in-law. Over the years, the Troupe has won
awards galore, as well as the professional praise of virtuosi such as Cheng Yanqiu, Li Wanchun, Zhang Geng, Ren Guilin and Ma
Shaobo.

Sixian Opera
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Sixian Opera is popular in the region of Hebei and Shanxi. It is divided into five sub-genres, known by the geographical spread,
viz. ‘East’, ‘West', ‘South’, ‘North” and ‘Middle’. The opera type that is popular in the region of Shijiazhuang belongs to the ‘Middle’
category. It was inscribed onto the first National List of Intangible Cultural Assets. In 1938, two leading actors of the Middle Sixian
Opera - Liu Kuixian and Wang Zhenchuan set up the Yushun Troupe, which was to be the later Shijiazhuang Sixian Opera Troupe
of Hebei. The founding of the Yushun Troupe allowed the genre of Sixian Opera to be staged regularly. Its repertory numbers over
five hundred, most of which belong to the traditional category, while the others are transplanted from the repertory of other Chinese
theatrical genres, such as Laodiao, Xidiao, Huaidiao, Jindiao, Kunqu, Peking Opera and Hebei Clapper Opera. The best known plays
in the Middle Category of Sixian Opera are The Empty Seal Box, The White Gauze Robe, Dreaming of Her Future Husband and
Chasing After the Son-in-law.

Sixian Opera is distinguished by its fiery earnestness, particularly in character portrayal through a galore of masterly skills: flinging
long hair, the flowing long sleeves, various styles of footwork, juggling trays, playing with the beard, spinning the ‘wings’ of the
headgear, and other stunts such as routines with the boots, the handkerchief, the teeth, the whip, the bowl etc. As for the music, it
basically uses Chinese strings for accompaniment. The vocal style adopts the bangiang in the main, and may be delivered in the ‘court
style’ or the ‘yue style’.
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Actions Speak the Heart
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Like other Chinese operatic genres, Sixian Opera has its formulaic routines. While it also adheres to the Chinese opera traditions
of the ‘four skills’ (singing, delivery of lines, acting and dancing) and the ‘five movement routines’ (for the hand, eye, body, foot,
and combined coordination), they tend to be more exaggerated in form. A Sixian Opera performance is reminiscent of puppetry,
where character portrayal calls for stylized torso movements, facial expressions and even finger movements. In addition to this, the
incorporation of stylized performing techniques allows the genre to retain the formulaic system of Chinese traditional theatre and at
the same time enhances its plebeian appeal.

To cite an example, in The Empty Seal Box, a classic repertoire of Wang Yongchun, a famous virtuoso in Sixian Opera, when He
Wenxiu finds out he has lost the official golden seal, he thinks hard to find a way to get out of the predicament. To externalize the
thinking process and the emotional turmoil, the actor needs to use the ‘headgear wings' and make them move up and down,
whether singly or doubly, rotating clockwise and anticlockwise etc. Then when Chen Jian hears He's order that the seal box is now
in his hands for safekeeping, Chen congratulates himself for such good fortune and acts like a naughty boy with a toy. Later, when he
discovers that he has fallen into He's trap, his expression turns instantly to regret. He scratches his ear and jaw, jumps up and down,
and throws the seal box down in total frustration. The acting of the two characters is likened to Chinese painting styles - one in the
high realism of gongbi, and the other, the sweeping brush strokes of xieyi. In both, emotions are expressed with excellent dramatic
skills.

| A
TERH Spinning the ‘headgear wings'
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Stunts and Masterly Skills
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The White Gauze Robe is another classic made famous by Wang Yongchun, a famous virtuoso in Sixian Opera. There are stunts in
his performance as an externalization of the character’s inner thoughts and feelings. In the section in which Yao Dais tried at night,
he discovers that on the Judge’s desk, there is a plaint filed regarding the wife of Su Yun, who, he recalls had been killed by his old
master, Xu Neng, by pushing her into the river eighteen years ago. So when Yao hears his master calling, he is so flustered that the
cup on the tray he holds rolls about. To express this, the actor needs to fling the cup onto the tray and make it roll clockwise several
times before turning the tray to make the cup roll in an anticlockwise direction. Yao's dilemma between the urge to tell the truth and
the fear of retribution on leaking the old master’s treacherous secret of murder is well delineated through this.

Other stunts in Sixian Opera can be seen in many plays in the traditional repertory, such as the headlong flip, flinging the beard,
dragging the feet, crouching stance etc. in Chasing After the Son-in-law; going round the stage to simulate veering long distances
and the several miming acts of carrying the boots in Kou Zhun with His Boots on His Back; and the skillful use of the handkerchief
and the fan in Dreaming of Her Future Husband. These unique dramatizing techniques can flesh up the characters and present them
with vividness.

4815 Masterly acts of using the handkerchief
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Music and Singing
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The music of Sixian Opera belongs to the xiansuo (string) system of Chinese theatre. The early accompanying ensemble for ‘civil’
plays used plucked strings such as the tupipa, sanxian, yueqin etc., but later it broadened to include the banhu, dizi and sheng. The
ensemble for ‘military’ plays was in the tradition of puppet shows and narrative singing with drum accompaniment. As it assimilated
the stylistic traits of gaogiang, kunqu, Clapper Opera and Peking Opera, it later came into its own.

The vocal style of Sixian Opera basically adopts the bangiang in the main, and may be delivered in the ‘court style’ or the ‘yue style'.
There are numerous set tunes. The unique features include a seamless back-and-forth changing of natural voice and falsetto voice,
with the latter section suddenly rising to a very high register. After the second falsetto, the melodic line progressively descends. The
moods are high-flung, and emotions are intense.

In Li Tianbao Paying His Last Respects, Bian Shusen, the famous artist and exponent of the national theatrical heritage, uses the
vocal style unique in Sixian Opera throughout. In the excerpt A Tearful Mourning, the core sung passage consists of over a hundred
lines, which demonstrate all the patterns unique to the genre as well as the styles of singing of veteran artists of the older generation.
The line ‘Li Tianbao kneels in the hall of mourning’ is typical of the delivery style of Feng Guangting, one of the ‘Four Popular Stars’ of
Sixian Opera, in another play, Sun Bin Leaving the Training Ground. The line “kneels in the hall of mouming” is heartrending, with its
undulating emotions between high-flung rage and endearing love.
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Photos and partial infermation provided by the
Shifiazhuang Sixian Opera Troupe of Hebei
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This is a one-actor show that requires the actor to portray various characters such as the protagonist’s mother,
elder brother and his wife, younger sister of her husband etc. through versatile performing techniques in
singing, acting and dancing, especially the masterly acts of using the handkerchief and the fan. The libretto
contains the characteristics of guyi, or ‘sung art’, in Chinese performing arts.

Xiao'er of Zhujia Town in Henan is frustrated at not having any marriage proposals. One night, she dreams of getting married and
boarding a bridal sedan chair, her heart filled with sweetness amidst booming fireworks, clanking gongs and guests galore. On the
way, Xiao'er cannot hold back her excitement and takes a peep at her husband. In the bridal chamber on their wedding night, the
young couple cavorts... Suddenly she awakes to find it is all but a dream.

F& Cast

INTIR  HEATEE Xiao'er : Zhao Hongli

((ﬁlﬁ;fz?ﬁﬂj)) Kou Zbun with His Boots on His Back
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This is an excerpt from The Story of the Golden Bell. There are routines specific to this genre such
as ‘going round the stage’ to suggest covering long distances, and specially choreographed miming
acts for this playlet using the boots for comedic effect.

The story takes place during the Song Dynasty. Pan Hong frames a case against the loyal
and illustrious Yang clan. After Ren Tanghui dies as Yang Liulang’s double at the frontier,
Liulang’s older brother Yanzhao secretly escapes back to the Capital and hides in a cellar
under the back garden of the Yang Residence. At the time the Liao State is laying a siege
against the Song Emperor. Kou Zhun and the Eighth Prince visit the Yang’s in the hope that
they would deploy their army to help. They detect signs that Liulang is still alive. During the
night, Kou Zhun follows Liulang's wife, Princess Chai, secretly to check and finds Liulang. The
Yang clan, which has been loyal to the court for generations, takes up arms once more to
protect the country from invaders.

=78 Cast

= O EER Kou Zhun : Wang Huiying SEE  BEF Princess Chai : Cai Junping
- ISR E 155348 Intermission of 15 minutes -
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((ﬁﬁ!lﬁ)) Chasing After the Son-in-law
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This playlet, also known as The Jade Chess Set, is from the traditional repertory of Sixian Opera. It has a comprehensive cast of xiaosheng
(civil young male), xiaodan (young female), laosheng (old man), laodan (old woman) and gingyi (virtuous female) roles. The most compelling
part of the story is when the Huang mother and son leave the Su’s Residence in a thunderstorm and the Sus are in hot purchase. The actors
need to engage in acrobatic stunts such as the ‘headlong flip’, ‘dragging the feet’, ‘crouching stance’ etc. to convey the anxiety and fear in
them.

Wang Fujun, the Imperial Marshall of the Zhou Court, is framed by a villainous courtier. His son Tianshou escapes to his future father-
in-law Su Zhang's home with his mother. Su offers them refuge and marries his daughter Ling to Tianshou. One day during a visit to
the garden, the couple has an argument over chess, resufting in Tianshou and his mother running away from the Su Residence. On
hearing this, Su Zhang, his wife and his daughter chase after the two well into the countryside. The young couple make up after being
lectured upon by the respective parents.

& Cast

# 2R B Su Zhang : Zhang Yong
S D IREE Mrs. Su : Lu Huijuan
BAARER Lady Huang  :Zhang Baoying
B OR:BHETE Su Ling : Cai Junping
BARE | RN Huang Tianshou : Zhang Shugai
Y RIEEHE  Mad : Fan Lijuan

= BE'R E Page Boy : Zhang Yu

((@ﬁﬁ% L E %ﬁ)} Li Tianbao Paying His Last Respects from A Tearful Mourning
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This is the prized repertoire of Bian Shusen, the famous artist and exponent of the national theatrical heritage, Sixian Opera. It is one of the
few comedies in the Sixian genre, threaded through by the vernacular vocal style of singing. In A Tearful Mourning, the core sung passage
consists of over a hundred lines, which need to be delivered with varying patterns, a stylistic touch, the undulating emotions etc.

Scholar Li Tianbao was orphaned at a young age, and when his home is burnt down, he finds refuge at his maternal uncle’s home
with the wish to marry Zhang Fengjie, his long-betrothed cousin. Fengjie’s parents snub him for being poor and lie to him that she
has died from a sudden illness. On hearing the news, Tianbao is devastated and wants to pay his respects at the Zhang family home.
But actually Zhang Zhongshi and his sister Allian have hatched a plot to hoodwink Tianbao with @ mourning altar. When Tianbao pays
his respects at the altar, the plot misfires. The Zhang brother and sister quarrel over money, and the latter takes the case to court on
Tianbao's behalf. After a heated debate, half of Zhongshi's assets go to Fengjie and Tianbao, who complete their wedding rites on the
Spot.
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Li Tianbao : Bian Shusen  Xiao Lang : Zhang Yu
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This is a classic repertoire of Wang Yongchun, a famous virtuoso in Sixian Opera. In the story, when He Wenxiu finds out he has lost the
official golden seal, he thinks hard to find a way to get out of the predicament. To externalize the thinking process and the emotional
turmoil, the actor needs to use the ‘headgear wings’ and make them move up and down, whether singly or doubly, rotating clockwise and
anticlockwise etc. As for the actor playing Chen Jian the local magistrate, he needs to depict, at times subtle and at times exaggerated, his
feelings when he has the empty seal box in his hand. The acting is likened to Chinese painting styles conveying emotions with excellent
control.

Scene One The Ambush

Chen Jian, magistrate of Hangzhou, is notified of the arrival of the Imperial Commissioner. Fearful that his corrupt deeds would be
exposed, he orders the pirate, Sun Long, to assassinate the commissioner, He Wenxiu, who is famous for being meticulous and
incorruptible.

Scene Two At the Mooring

As a young official, He Wenxiu is smugly pleased with his precocious fame. He travels incognito with his servant, Zhou Neng, to
Hangzhou to investigate the murder of the former Magistrate Wang. They reach the mooring where the three rivers meet, and are
nearly discovered by Sun Long, the pirate. The duo escapes unscathed thanks to the quick wit of Zhou.

Scene Three Investigating Incognito

He Wenxiu and Zhou Neng decide to conduct their investigation separately. He inadvertently arrives at Sun Long’s home. In his
disguise as a fortune-teller, he finds out that a woman at Sun'’s place, Li Yueying, has been abducted by Sun and forced into
marriage.He also knows the truth about the murder of Magistrate Wang. Just then, Sun returns home. He manages to escape with
the help of L.

Scene Four Losing the Golden Seal
The secret mission of He Wenxiu is leaked out to Chen Jian, who orders all inns not to take in guests, so He and Zhou can only find a
brothel to stay. They leave behind the golden seal of office by mistake.

Scene Five Searching for the Seal
He Wenxiu and Zhou Neng return to the brothel to look for the seal but in vain. The resourceful Zhou quickly thinks up another plan -
He would change into his official robe and formally take up residence at the Commissioner’s House.

- Intermission of 15 minutes -

Scene Six The Raid

On hearing that the Commissioner has safely settled at the Commissioner's House, Chen Jian is furious, blaming Sun for his
incompetence. Just then the pimp arrives and hands over the golden seal that He Wenxiu has lost. Armed with that, Chen takes his
men and goes straight to the Commissioner's House.

Scene Seven Rejecting Petitioners
On hearing of Chen Jian's impending arrival, He Wenxiu is frightened out of his wits. He can only stall by closing the door and hangs
out a white board that announces he is not receiving any petitioners.

Scene Eight The Ruse
Zhou Neng comes to his master's rescue again. He helps him analyze the case and the situation, and thinks up another plan to
thwart Chen and get back the sel.

Scene Nine Recovering the Seal
Using Zhou Neng's ‘empty seal box’ plot, He Wenxiu tricks Chen Jian and recoups the seal. He is so grateful that he kneels in front of
his servant to thank him for saving him from demise.

Scene Ten Justice Done
After overcoming the obstacles, He Wenxiu gets to the bottom of the case of the murdered Magistrate Wang, and brings Chen Jian
and Sun Long to justice.

& Cast

fAIX5 : Rl  HeWenxiu  :Zhang Shugai
B g RA ZhouNeng  : Zhang Zhanguo

ZH% REB®  LiYueying : Zhang Baoying
BR EX:EEEIE  Chendian : Ma Xinyi

% g 8us Sun Long : Liu Ruduo

%S ROBEEB Pmp  Fan Lijuan

N ¥ : REE Housekeeper  : Ma Baojun
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This is another classic made famous by Wang Yongchun of Sixian fame. The twists and turns in the plot make this a highly compelling piece
of drama. The section in which Yao Da is tried at night is the climax of the story, and the actor playing this faithful old servant needs to
perform the masterly act of ‘spinning the tea cup’. Yao’s dilemma between the urge to tell the truth and the fear of retribution on leaking the
old master’s treacherous secret of murder is well delineated through this.

Prologue Leaving Home to Report for Duty
Su Yun is newly appointed to an official post in Lanxi, so he and his pregnant wife, Zneng Shuying, take leave of his mother and set
off.

Scene One Murder by the Qiantang River
The couple passes by Qiantang River and is sacked by the pirates, Xu Neng and Diao Er. Su Yun is killed and thrown into the river,
while Zheng Shuying is abducted and taken to Xu's home.

Scene Two Giving Birth and Leaving Half of the Gauze Robe as Proof

A servant in Xu Neng 's home, Yao Da, is a good and kind man. When Xu is celebrating, he seizes the opportunity and frees Zheng
Shuying. She manages to escape only to the bank of the river, where she gives birth to a son. She entrusts the baby boy to Yao and
tears off half of her gauze robe, gives it to Yao for safekeeping on behalf of the baby as the proof of their blood relation in future. Xu
accepts Diao Er's treacherous advice and forcibly takes the baby, naming him Xu Jizu.

Scene Three Going to Attend the Civil Examination
Eighteen years later, Xu Jizu is already grown. He succeeds in persuading Xu Neng to let Yao Da to go with him to the capital where
he is going to sit for the civil examination.

Scene Four Reunited with his Grandmother

The boy and his old servant arrive at the place where his birth father used to live. He asks for water to quench his thirst, and happens
to meet his grandmother. Yao Da talks to the old lady, and soon confirms his suspicion through talking in innuendos. He also obtains
from her the remaining part of the gauze robe that Zhang Shuying tore. It is going to be the proof Xu Jizu needs to be reunited to his
birth family.

Scene Five Silencing Diao Forever
Xu Neng, fearing that the homicide case eighteen vears ago would be leaked, kills Diao Er.

- Intermission of 15 minutes -

Scene Six Holding Court

Xu Jizu plucks the laurels in the imperial examination and is appointed Imperial
Commissioner of Jiangnan. On his inspection tour, he gets a complaint filed
by Zhang Shuying, who has become a nun. She testifies that Xu Neng was the
murderer of her husband eighteen years ago. But Jizu refuses to believe her and
puts her in prison.

Scene Seven Trial of Yao Da at Night

Xu Jizu finds he is uneasy over Zhang Shuying’s case, so he goes back to the
documents she filed. He also thinks Xu Neng and Yao Da look suspiciously
distraught, so he immediately sets up a trial of Yao in the night. Now convinced
that Jizu Is a righteous judge, Yao reveals the crimes that Xu committed eighteen
years ago.

Epiloguet Matching the Gauze Robe and Purging the Evil-doer
Xu Jizu metes out justice, has Xu Neng executed, and reunites with his mother.
The long separated parts of the gauze robe are now in one piece.
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Yao Da

Xu Jizu

Zheng Shuying
Xu Neng

Diao Er

Su Yun’s Mother :
: Zhang Jie

Su Yun

: Zhang Helin (Trial of Yao Da at Night), Zhang Zhanguo
: Yu Junxian (Trial of Yao Da at Night), Zhang Yu

: Zhang Baoying

: Liu Ruduo

: Gao Wenmao

Li Fengyun
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P E% Bian Shusen is a National Class One Performer and a representative exponent of Sixian Opera, a
genre inscribed as an Intangible Cultural Heritage of China at National Level. He trained in the susheng

(bearded male roles) under Feng Guangting, one of the ‘Four Great Actors in Bearded Roles’, and Wang Yongchun. His repertoire

spans xiaosheng (young civil male) and laosheng (old male) roles, and his singing styles cover both the robust and the gentle. His

adept use of his voice to express emotions has made him the forerunner of a stylistic school known by his surname, the Bian School.

He has a rich repertoire of well-known works to his name. His representative works include Li Tianbao Paying His Last Respects.
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X Zhang Helin is a National Class One Performer and a representative exponent of Sixian Opera, a genre

inscribed as an Intangible Cultural Heritage of China at National Level. He was born into a family of actors.

He first received his operatic training under his father. At twelve he was already performing as lead actor in several plays. As a mentee
of two maestros in Sixian Opera, Feng Guangting and Wang Yongchun, he is recognized to be the true exponent of their artistry. He
sings with rounded, rich tones that can touch the audience’s heart. As for action stunts, he is known to choreograph with creativity.
His representative works include The White Gauze Robe, The Empty Seal Box, Chasing After the Son-in-law.

FEll YuJunxian
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Yu Junxian is a National Class Two Performer. She started her career in Sixian Opera at the age of eleven.
She specializes in xiaosheng (young civil male roles), and was coached by the famous artist of Sixian,
Wang Yongchun. She was also a mentee of the Jin Opera artist, Guo Fengying. She is endowed with a
sonorous voice, sings with a broad range and clear diction, has a handsome stage persona, and performs with insight and distinct
character. Her representative works are The Empty Seal Box, The White Gauze Robe and Chasing After the Son-in-law,

REEZS Zhang Baoying
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Zhang Baoying is a National Class One Performer. She has won many awards, including the Best Lead
Actor at the Shanghai Magnolia Awards for Chinese Theatre — Performing Arts, the ‘Red Prunus’ Prize
for Chinese Traditional Theatre, an Qutstanding Performance Award at the Hebei Theatre Festival, an
Excellence Award at the ‘Red Prunus’ Tournament of Hebei. Her representative works are The Empty Seal Box, The White Gauze
Robe and The Legend of the White Snake.
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- Liu Ruduo is a National Class One Performer and is the mentee of Xi Yanhong, a famous Peking Opera
¥ artist. He won a Silver Award at the ‘Red Prunus’ Chinese Traditional Theatre, an Excellence Award at the
‘Red Prunus’ Chinese Traditional Theatre Competition — Hebei Tournament, an Outstanding Performance
Award at the Hebei Theatre Festival. The representative works are The White Gauze Robe, The Empty Seal Box and Zhong Kui.
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e Cai Junping is a National Class One Performer and won a Performance Award at the National Young
Actors’ Grand Prix in Excerpts from Gems of Regional Opera, a Performance Award at the Hebei Theatre
Festival, a Class One Award for Performance at the ‘Hundred Flowers’ Award for Theatre of Hebei. The

representative works are Kou Zhun with His Boots on His Back, The Number One Scholar as the Matchmaker, Five Daughters Offer

Their Birthday Greetings.

gR 5@ zhang Zhanguo
BR_NEE » BEFEEHAMAESE WiILEBESERSRER - AFKE
56 (B#EE) - (ZHE) - (BuE) F-

Zhang Zhanguo is a National Class Two Performer and won a Gold Award at the ‘Red Prunus’ Chinese
Traditional Theatre, an Outstanding Performance Award at the Hebei Theatre Festival. His representative
works include The White Gauze Robe, The Empty Seal Box and Chasing After the Son-in-law.
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2 Zhang Yong is a National Class Two Performer and won an Excellence Award at the ‘Red Prunus' Chinese
;\' o | . Traditional Theatre Competition — Hebei Tournament, an Outstanding Performance Award at the Hebei

U Theatre Festival. His representative works include The Crossroad.
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Zhang Shugai is a National Class Two Performer. She won a Performance Award at the Hebei Theatre

Festival, a Gold Award at the Hebei ‘Red Prunus’ Competition for Theatre and a Class One Award at the
Shiliazhuang Theatre Festival. Her representative works are The Empty Seal Box, The White Gauze Robe.
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#AIRE Zhao Hongli TtEERETH#ZEBERERLAR

ROBEE  CENEESMAEABSTIIERSSE RNAESEER— Shijiazhuang Sixian Opera Troupe of Hebei - Production Team
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() F- Ve U o N Executive Producers : Li Yaofeng , Li Bo
Zhao Hongli is National Class Two Performer and won an Excellence Award at the ‘Red Prunus’ Chinese ‘ ] ‘ o
a2 - 2ENAE | M EER B EE Executive Coordinators : Zhang Guanghui, Du Xueyu, Jia Zhiyong,
Traditional Theatre Competition - Hebei Tournament, a Class One Award at the Yan-Zhao ‘Red Prunus’ RRE - 3&%}5#5 Et/‘?f@ B Koo . FenggHaiyangvvu Hel i L
Competition of Hebei, a Performance Award at the Hebei Theatre Festival. Her representative works SR~ REH :
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include Dreaming of Her Future Husband. % B 2R 2WE S0 FEE Production Coordinators : Liu Xiaogang, Liu Ruduo, Gao Wenmao, Me Xuhui
BN BLE Artistic Director : Jia Zhiyong
fﬁﬁ Wang Huiying ‘ EHiEE 8% Rehearsal Director : Li Xianfa
=] =F /IR &N
UUREBHREMBATET XA ZRRABHRZHEDE (RAY TLBE  2NE Stage Manager : L Rudue
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Wang Huiying is the disciple of Sixian Opera artist Bian Shusen. He also received coaching from Sixian
Opera artist An Luchang in the repertoire of Kou Zhun with His Boots on His Back. He is the winner of = - Cast:

an Outstanding Performance Award at the Hebei Theatre Festival, a Gold Award at the ‘Red Prunus’ Chinese Traditional Theatre,
a Grand Prize at the ‘Red Prunus’ Chinese Traditional Theatre Competition — Hebei Tournament. His representative works are Li
Tianbao Paying His Last Respects, Kou Zhun with His Boots on His Back.
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Zhang Shugai, Gao Wenmao, Li Fengyun, Fan Lijuan,
Zhao Hongli, Lu Huijuan, Wang Huiying, Ma Xinyi,

Ma Baojun, Zhang Jie, Zhang Yu
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Zhang Yu trained at the Shijiazhuang Art School under the famous artist of Sixian Opera, Yu Junxian, with
a specialism in xiaosheng. She plays important roles at The White Gauze Robe and The Empty Seal Box.
She won an Outstanding Young Actor Award at the Hebei Young Actors’ Prix in Excerpts.

Zhang Jianming, Gao Zhongjian, Feng Delin, Lin Shichao,
Qi Xiaogang, Hao Quan, Guo Meng, He Yang,
Shang Wenping, Yang Huixin, Zhang Peng, Han Lengxue,
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Zhang is a National Class Two Accompanist and a winner of a Gold Award at the ‘Hongsheng Cup’ Red
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Plum Competition, and an Outstanding Accompanist Award at the 71" and 8" Hebei Theatre Festivals. ;
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Co-ordinator : H.K United Arts Entertainment Co. Ltd
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Gao is a professional banhu player with the Shijiazhuang Sixian Theatre Troupe of Hebei, a winner of the

Grand Prix at the ‘Hongsheng Cup’ Red Plum Competition of Hebei, a Gold Award at the Al China Red
Plum Competition, and an Outstanding Accompanist Award at the 71" and 8" Hebei Theatre Festivals.
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Thanks for attending “Chinese Opera Festival 2013 — Shijiazhuang Sixian Opera Troupe of Hebei”. If you have any comments on this performance or
general views on the LCSD Chinese Opera programmes, please write it down on this page and drop it in the collection box at the entrance. You are also
welcome to write to us by e-mail at cp2@Icsd.gov.hk or fax it to 2721 2019.

Your valuable opinion will facilitate our future planning of Chinese Opera programmes. Thank you.

[]16/7(=Tue)7:30pm [117/7(=Wed) 7:30pm (] 18/7(EThu) 7:30pm
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Chinese operatic genre you admire ( you can choose more than one item J:

[ ] 5 Bl Peking Opera (1 E B Kunqu Opera [ ] 2 B Cantonese Opera
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